Memphis Belle

-¢KS addzmiGAGESa L Y dzaixy3a FT2N Y& OHRnithHalils, Kay ark 068 toldestrifey T NR Y

certain termsor persons which will be explained or presented in further Interviedmagematerialg
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oMaybe | could take this tape for my Solo next year. But is it really something that | would like to
g2 NJ cApfikd1l7.

The subject that | was thinking about is a tape that | recorded for my mum when | wgsdinseold.

It was for her 38 birthday. | wasa kid;very creative, very shameless. | just wanted to sing, tell

stories and invent poemgd.ears started to crawl down my cheeks when | listened to this tape almost
20 years after the record. My god, be/soyoung. | was such a lovely girl.

L ol a A1 S Ymydshlowilyeaboutseéniethingiparsonal, something quite emotional.
Samnething that concerns my sto#y¢

Since | started to think about the Solo so early, | had the time to let it work intednefore | finally

spoke abotisome deas to Clairand the ¢ass in September 2017. Ové&etsummer, | started to
realizethat this tape means something to m&omething that | could not explain for quite a while.
Then | read this article about refugeksy 6 KA OK GKS I dziK2NJ gl & YSyGAz2yA
trivially to talk about a topic which concerns all those people coming from foreign countries, trying to
findshelter! Yy R adzRRSyfe& L KIFIR GKAA& WeahsstdieMistoty, NA IAY & ¢ K
where | amcoming from, who | was, whictentity | had and where | belonged to. And | realized that
the question of origin is more relevant than ever, even in the bigger scale. Desperate people looking
for a new home, challenging the status quo of living in the countries they flee to. Consesvativ
speaking about patriarchy, nationality abdotherhood, trying to keep the borders closed so that

their origins will not be threatened by someone having other origins.

Furthermore, | thought about humanif@acing the biggest planetary crisis in histdmgying to take

the decision whether killing mother edror taking care of our origins.

| could go on, talking about different layers of origin, but | decided quite early to not fan out the topic
so much so that | could concentrab@ my own perception odrigin, still keeping in mind the bigger
context.

Origin- Synonyms: ancestor, ancestry, connection, element, influence, motive, root, source, seed,
spring, author, base, causality, creator, egg, embryo, fountain, impulse, inception, inspiration,
parentege, principle

Origing Antonyms: conclusion, effect, endyi@ome, outgrowth, termination, result, close,
completion, consequence, death, destiny, finale, goal

dThe Tao that can be told is not the eternal Tao;
the name that can be named is not the eternal name.
TheNamelessds the origin of Heaven and Earth;
the Named is the mother of all things.
-Lao Tzu

oBecause of this,
originality consists in returning to the origif.
-Antoni Gaudi

Ancestry, influence;zonnection rootX what does that tell me?ll along | wanted to embed my topic

in a wider context. In a political context. Although everything can be considered as pditicahat

is my politic in that? | started to spread my focus once again intditeetion of movements of

LIN2EGSald Ay 9dzNRBLIS® 2 Ké 9dzNBLISK . SOI dza SoulcanRA Ry Qi
find movement and progsteverywhereat the moment. So | thoughtwant to think and read about
demonstrations and their motiveis Europe. Because they aklongli 2 2y S W2 NAIA Y £ Q NP
the question of originVery soon | realized that even that was fao tig as a topic for a 15 minute

Soloin the end Thus, | narrowed my research to peets of women in modern societiyecause it is
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still so relevant nowadays. Even in social media, women started to burst ouatnakiout their
experiences ofexual abuse or whatever abuse they experienced in the past or in the prégbit,

tooE.

| sat down on my balcony thinking altcsexual abus and abuse in wider contextss éower

payment for women in the same position as men for exaniilbat was the origin of this problem?
Where in history did that start®r is it rooted already in the bible saying that Eva is made out of
Adamsbones? Is that writtetike that? Or is it just a rum@Is man thedstrongeg gender?

Since | am a wonma | am deeply concerned about that topic, even though | can say that | do not
agree with some modern feminist theories in which men are the bad ondsvanen are the

victims. | will come bacdkore deeply tahat topic in another chapter.

Sitting there on my balcony in the sun, | told myself that it is such a shame that even nowadays in
adzOK | WRS@St2LISRQ 66Sai SNy itcomedNd eBuality@® aGAff KI @
acknowledgement of every human being, no matter which gender orgemder.

So how should | approach that whole thingtill having my originatiea of the tape in my mind?

| am not a specialist, neither in modern feminism, in politics, in gest&tiesnor in history. So
somehow, | had to find my own way to approach this.

| felt a strength within when | was thinking about women having to fight for their rights, since always
even though it has not been as fightfuds nowadays or since almost 100 years.

| listened to female choirs in Poland, getting goosebumps while listening to it. There was such a
power in their voices and souls. | started to listen againita/SS | R hviho ag beédeclared
WONITeQ 0SOFdzaS akKS O2dzZ R y20( adlFryR o060SAy3a FI Y2dz
showed the fucKinger to the public because they booed her o8he might got broken by trying to

give space to all the pain ofehworld in her songs.

They tried to fool the black population
By telling them that jah jah dead
And they tried to fool the black population
By telling them that jah jah dead.
| & i knows jah jah no dead jah no dead
{AYSIR hQ/2yy2NJ

By reading hesongtexts, | got deeply touched because her strength came through every single word

she sag. She dared to speak out whatti €t A2y 2F LIS2 L) S RmhdRefisQli RI NB G2
something in womanhood which is so strong that | even find no words fordiésaribe what | mean.

It is a strong feeling thdtwanted to look closer at

Speaking and acting, we intervene into the world of humans,
Which existed before we were born into it.
And this Intervention
Is like a second birth in which we confiftmK S y I { SR FI OG 2F WoSAy3
So to speakaking the responsibility for it.
-Hannah Arendt

Hannah Arendt is accompanyingS aAy OS | t2y3 GAYS It NSFRed LQOS
strength and her clear words. | decided to read her $exiout poliics and society as a researdhst

to feel a little bit the strength of a woman who has cristal clear visatiout global and general

human challenges.

1Song: Jah nu deag{ A y S EoRnofhR@lease 2005
2Hannah Arendt Formation, Exile an@otalitarianism, 193@®4



No problems in paradise, we'll lock them up
We all gotta sacrifice, it won't be long
Shut the bordes, burn the other, sons and daughters, and the mothers
Drink the KoclAid, it's a new way, do what | say

Golden idols holding rivals, take my body, anybody
I'm your trophy, make my nose bleed, now you own.me
-Pussy Rict

What | like about Pussy Riot is that they are so fearless. They knew they would come to prison once
GKSe IS0 OFdAK(GX o6dzi GKIFEIG RARY QG YFGGSNI G2 GKSYO®
for it, deeply provoking the system and the politictas quo.

Every man gives his life for what he believes.
Every woman gives her life for what she believes.
Sometimes people believe in little or nothing, and so they give their lives
To little or nothing. One life is all we have, and we live it ab&lieve in living it..
l'YR GKSy AdGQa 3I2ySo
But to surrender who you are and to live without belief is more terrible than dying
- even more terrible than dying young.

| was admonished to adopt feminine clothes;
| refused, and still refuse.
As for other avoations of women, there are plenty
Of other women to perform them.
WS yys RO ND

WSFYyyS RQFND gl a | &LISOALFET OFrasS Ay (GKS YARRES |3
England, because she was the holy virgin who could hear the voices of gttkaamyels who led

her to achieve the liberation. Although most of the population was skeptical about her being the new

leader, she could make it to lead a whole army. Almost until the end of the war, she faught with

them, always following the voices evidrough she could not hear them anymore after a while. As it

looked like the war was not won, she got burned as a witch. After her death, France was liberated

from England and everybody celebrated her holy sgifihd the story very paradoxical. The war

always has beeg and still is today, a male thing. It is considered as destructive and violent. Women
aK2dzZ R y20 SyiGSNI GKS 6 NFAStR® bSOSNIKSt Saax WSH
lead a whole army t&IGHT against another country. Fearseemed to win the war and everybody

was happy to have Jeanne as a leader. But with the smallest glimpse of failing, everything turned into

the normal procedure. A woman with strange knowledge who tried to fuel the population had to be

killed violently She was considered a threatening witdBrazy enough that she is used as the-idol

FIOS 2F GKS WCNRyYyU blraAaz2ylf Q> (KS AgdinNIndit Ay CNJI y O
pervert that normally, women should be kept out of w@even though tls attitude changed

throughout the past thirty years, because it has become a necessity that almost every citizen of a

country could fight against the enemy. In some cultures, in Israel for example, women have to do the

army trainingg like the men. Sincthey are surrounded by conflict zones and even are in the middle

of an ongoing conflict, the societyno matter which gendeg should be trained how to fightn the

OFrasS 2F GKS WCNRYyG blFraGA2yIfQY Ay Yeé akto¥affhery > (KS
country into a nationalisticstill patriarchal view. They totally abandon thefahat she had been

burned as a witch in the end which means that in the end, male pg¢sferch and state) has broken

3 Song: Police StatePussy RiofRelease 2017
4Joan of Arc: In her own wordBublished May 1st 1996 by Turtle Point PriegdVillard Trask



through again. Now they just use hersmmething which is nationalistic and nptvhat it was
originally¢ as a virgin who had the strength to try to break through the male hierarchy, following
inner voices.

Lysistrata: "Here goes, then; no need to beat around the bush. Ladies, if we'ragdéimge the men

to make peace, wee going to have to give ap"

Calmice: "Give up what? Tell us."
Lysstrata: "You'll do it, then?"

Calonice: "We'll do jteven if it means our death!"
Lysistrata: "All right. We're going to have to giva upe prick. Wly are you turning away from me?
Where are you going? Why are you all pursing your lips and shaking your heads? What means your

altered color and tearful droppings? Will you do it oth&Vhat are you waiting for?"
Calonice: "Countne out; let the war dragn."
Myrrhine: "Me too, by Zeus; let the war drag on." (3130)
-Lysistrata

Lysistrata by Aristophanes is a piece about war, money and sex in its deeper meaning. Those words

are still so relevant nowadays. Aristophanes, even in those early days, could see that one has to have

a critical eye towards these topics. What | like abitnt piece is that Lysistrata, although she is

considered as the weak gender having to take care about the children and the men while they are

out in the field, has the strength toring all women together to withdraw sex from their husbands to

stop the war She knows that they will win, because sex is a force which stimulates the men to have

GKS SySNHe (2 3I2 o101 2 6IFNWP !'yR 2y0S (KSe& 42yQ
apart. Ofcourse, this is very sarcastind might not be true in real but | enjoy the joke which

somehow is still true in a bigger sen¥¢omen should be there td¥hake the men hapm@to give

their bodies and not to stand up and point out the finger on something which is destructive.

Aristophanes points out the feminine power or quality of balancing a conflict, bringing peace and

harmony by using their force

What is hteresting to point out talking about Lysistrata and the role of women in war or generally in
relationshipsg especially backiithose timeg; is the work of Joan Tronto. She speaks about the

ethics of caréin a very global and socialwdyKS &l @a GKF{i WOFNAYy3IQ fAS& A
always play a big role in our interdependencel: 8 A OF f f @82 2y S Orgatlyf R al & GKI G
something that women should dowhen one looks back in history. But | ask myself the question if

GKSNBE AayQid ltaz2 GKS jdSadAz2y 2F WOINAYy3IQ 6KSy Y
sure, this gets very delicate. Because the dest@i@ T2 NDS 2F 41 NJ Kl a4 y2iKAy3
GKS SYyR® .dzi L FY y204 adz2NBE AF GKSNB AayQda | G224t
going to work to earn enough money to support their families. Also here, it gets delicate once one
jdZaGAFTASE GKS FIFO0G GKIFIG 62YSy akKz2dZ R aidle G K2YS
WOl NRY3AQ T2 NIglike i everything wherdit comdzitddjfferént understandings of

things¢ one finds oneself in justifications and inequial# built byentanglementsof human minds.

| avoid going deeper into this specific topic, because one could write thousands of books about it.

LG Aa 2dzad Iy AyGiSNBadGAy3 | dzSa i asdfoywhdnzad a¥sS @ ¢ KS |
whichrelatoy 8 KA LJA 6S KI @S 2y 0SS 6S GFt1 Fo62dzi WOFNRYy3IQ(
women have in their biology because they can give birdwn aware that one should be careful by

speaking about this whole topic. It gets easily confusing, becaisadt justifiable that women have

G2 0SS adz2llINBaaSR (G2 WOINBQ oAy I yS3al imeérS dzy RSNA
aK2dzZ R 6S Iy SldzZf dzyRSNARGFYRAY3a 2F (GKS FIF 04 GKI
AND merand can be&en as a potential for an equal social and global context.

5 Lysistratag Aristophaneswritten in 411 BCE, The Eleven Comedies of Aristophaosgl€&e in one Volume
(Unexporgated Edition) (Halcyon Classics) (English Edition), 20.12.2009
6 Moral Boundaries: Political Argument for an Etbficareq Joan TrontpPublishedl993, Taylor & Francis
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[1. Walklng; Aka: Going deeper

9SSy Ay (KS 6SS1a Ay 6KAOK ¢S RARYQUG KIF@S Fye (A
present in my mind. It felt like a big soup with many differgmgredients, still having a similar taste
though.Quite early, | started to ask myself the question how | can turn all that into movement. My

LISNFSOUA2yAaY gl a NAYyIAy3dI GKS oSttt FyR aLkR1sS 02
out some cleamovement qualitiesNowé . dzi L NBFf AT SRT GKA& A& 6KI
L g2dzZ R KFE@S FStd I 20 2F adiNBaazr GNBAy3d (G2 R2
my perfectionism in mind, | went for along walk by the ldke ¥ St & I Ol f YySaa AyaAR

really know to that extenso far | was calm. Really calm. And | realized that | want to trust myself. |

want to trust the whole thing that it will develop in its natural speed and its natural process.

L R2¥®QAGATYAL 61 & FILGST odzi GKS aOKSRdA S &1 ARI (K
wkOSQ 22N] aK2L) 6A0K CFoAlY Ay {SLIGSYOSNXP C2NIdzyl
this is where | started tset the foundation for the solo. | wasawed by our discussions and more
ALISOAFAOLIE @ Fo2dzi {Af AL CSRSNAOAI 4K2 gNRBGS (K

G! OO02 NRA Y A (i 2sexwal dorfiréct, pfdetariad @oénlbécame for male workers the
substitute for the land lost to the enclosuresigir most basic means of reproduction, and a
O2YYdzyf 322R Fyez2yS O02dZ R FLIWNBLINRFGS FyR dza$s
Oy 06S KSIFENR Ay (KS 02y OSLJi 2F GKS wO2YY2Yy 62YI )
prostituted themsdves. But in the new organization of work every woman (other than those
LINA @ GAT SR o0& o02dz2NHS2Aa YSyo o6SOIYS | O02YYdzyl t 3
nong2N] = 62YSyQa f1 062N 6S3ly G2 I LIS Iskhnteait Yy I G dzN
S ONBIGKS 2NJ GKS 41 GSNI 6S RNAY| ®¢
GweBKS O02yailiNHzOUGA2Y 2F | ySg LI GNRFNOKF{ 2NRSNE
force, was a major aspect of capitalist developmént.
0On its basis a new sexual division of labor could bereatbthat differentiated not only the tasks
that women and men should perform, but their experiences, their lives, their relation to capital and
to other sectors of the working class. Thus, no less than the international division of labor, the sexual
divison of labor was above all a poweezlation, a division within the workorce, while being an
AYYSyaS o022ad G2 OFLAGEE | OOdzydz | (A z
- Silvia Federiéi

l'f NBFR& Ay Y& f1FdS GSSyl3S eSINa:Z LQ@IS 0SSy odzae
when | read and talked about the book of Silvia Federici, | realized how deeply the construction of
NEBIFtAGE Ay KAald2NE , aspecidlly whanft EdmdzSo/genfer quéstoRilte Qa NB I f
that there is so much | can not even gragzhuset is so huge and subtlat the same time. Since |

was taking a closer look on the whole topic of the stories of womanhood in my solo, | wanted to

know more about that. While | was so much into researching and reading, | tried to keep in mind the
physicalaspect of itSometimes, | would go into the studio, trying to find some movement qualities

or whatever would come, and not so rarely, | got stuck. | was so mueheading, watching videos

andthinking, that | could not concentrate on the concrete foyet. | tried tofind music for

inspiration, which is always one of the hardest things for me, and | found one piece by a composer

from Israel,which was quite dynamjdo improvise of In the first weeks, | concentrated on the
jdzSadA2yyY WI2@HSRIY LNBIHSHN YA | SKREGNY A4l RESYI §80é:
The turning point; | can see this now from the distangavas the Voguing Ball on th& &f October

20177 GKS alYyS RIFe a ¢S g1 GOKSR GKS FALY Wt NR& A

7 Caliban and the witchiWomen, the body and primitiveccumulatiorg Silvia FedericiPublished 1998NYC
8 White Noiseg Ran Bagno



vdzA S aLkRyidlyS2dzate L RSOARSR (G2 LINIAOALIGS Ay
that I would probably love to do the catwalk. And | loved decided to dress in Burlesqutothes

that | bought a ouple of years ago, because | reldiaysbeenamazed by beautiful and erotic

clothing | won the prize of the evening. | was thrilled and surprised by myself. Obviously, there was
somethingthat Sy 228 SR 42 YdzOK Ay R2Ay3 GKFGod L O2dz Ry Qi
that this was the feeling that | had when | was reading Hannah Arendt, Pussy Riot, Lysistrata etc.
OSNIFAY AYGSNYIf WLIzA &al y O S caring at h&damdeQite Wikt F2 NO S
am writing about that, the mazone comes to my min@he female warrior.

CKNAffSR 608 (KAA FSStAy3I YR AYALANBR o0& GKS FAf
more regarding my research.

oParisls Burningis a 1990 Americadocumentary filmdirected byJennie LivingstarFilmed in the

mid-to-late 1980s, it chronicles thiall cultureof New York Citand theAfricanAmerican Lating

gay, andtransgendercommunities involved in it. Some critics consider the film to be an invaluable
documentary of the end of the "Golden Age" of New York City drag balls, and a thoughtful

exploration of race, lass, gender, and sexuality in Amerdéa

' FOSNI g1 GOKAY3A (KS FAEYX L FStdG arR | yh&ithe O2dz Ry
AYLINBaaAz2y (GKFEG GKS OKINYOGSNER Ay (GKS FAfY ljdzSai
white, rich,beautiful, famous etc, although they are not hetero, not white and not rich. They quested

for another identity; for an identity whichin my eyesin its essence can be superficial, empty and

focused on consume and wealth.

Particularly, | got touched bByenusXtravaganza, a transvestite who had also been a participant in
theballsLy GKS Ay(iSNWASsas akKS ¢l a SEIFIOQGte GFE1Ay3a |
white girl having the possibility to have childrerhusband and a home.could rexd the wish for a

stable life in which she could do whatever she wanted to, beean her current life, she coul@ni @

In the end of the film, one understands that she got murdédpgda client of the escort service.

°|mage describes one ideaofanamazdn2 NJ YS oy 20 G 1Sy T NPpMatégoBceTAf Y Wt | |
0 https://de.wikipedia.org/wiki/Paris_ls_Burning
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The life of transvestiteor generally gay people has been (and partly still is) dangerous, because it

was considered assaormal and sometimes even threatening.

aThe film explores drag queen culture and how it deals with gender roles, addressing complex issues
within culture thatdemonstrate the intersectionality of race, gender and class. Some of the

performers are transsexual and associate their desirafpendertreatment with their desire for

wealth and advancement in a racist society; Venus Xtravaganza says, "l wantrictbetdte girlkdb'&

2KlIG L OlFly ale y2¢ Aa GKIG ljdzAidS SIENIeé Ay (KS NB
makes a man want to become a woman? What is it in femininity tHéttimctiveQ K €

Furthermore, through conversations with Claire | realized thabomgr appearance is what

S GNF G 3 yT 1 A& f 2 2d ay Hch, Fidgthelspoiled, @lithoizhR ghixilearly | &
privileged.But in her eyes, | am rich, white and spoiled inddedas a strange feeling to think that |

describe a role model without having chosenrl idecided to play with that in my research by using

typical feminineclotheswhich are erotic and underline the picture of the tall blonde girl.

Also because ahy personal experience of theouing lall, | realized that this topic could be my

Wwn22Y AYyQ 2F GKS Y2NB 3Ft26Ff 2NJ ASYySNrf G2LAO 27
| furthermore realized that also Venus Xtravaganza was lookirigdatity and asked herself similar

guestions that | haéh mindwhen | listened to the tape that | recorded 20 years ago.

The answers she gave in the interviews with her were quite touching for me and | decided to take her
answers and to read and learn tkext that | will choose from itsthat | can deal with her

personality and try to let myself being inspired by her.

Since the beginning of the process, | always had in mind that for me personally, pieces are very
A0NRY3I AT (KSe& LIRNINFe | WyhaeStionkiying to2hadt would BeS NI | A Y
Wi 2g OFy L ONRYy3 (G23a3SGKSN) GKS WgK2tSQ KAAG2NER 27
a (i 2 DEceURe, that soundgery ambitious, but it was always an underlying leading question for

me.

By speaking to Natha Koutchoumov who was my external elesalized that; when | want to

zoom in | have to find an answer to the following questions:

1.What in the Catwalk during theoguing ball was interesting for me?

2. What happened?

3. What does it tell me about nsglf?

4. Why is it interesting to dress up?

Having those questions in mind, | started once again a big research phase watching videos and trying

to find movement qualities fitting to those questiondew fields opened up.

The studio research kept being blurry for me until the end of Decentloid. some improvisations
here and there and tried tdress up in different clothes

I https://de.wikipedia.org/wiki/Paris_ls_Burning



| still tried to combine the childish idea of the tape with the search of identity of a woman irigginc
a SnoopyPyjama, combining it with erotic suspendertelt a bit stupid and not fully engaged. | tried
to speak into the microphone imagining an audience listening to a dancer who tries to build up a

one-womanshow by talking in a high female vBic 4 KA OK g & Ay aLJA N\bfRofo & G KS
GKS GAYSZ AdG FStd NARAOdZ 2dza FyR S@Sy 6KSy L GNA
AdG G FEto Lol dzSaWanmany] KR o¥X® gAKRK 201 YIBK SIZL¥ oKy L |

origins of Burlesque and Cabaret. | listened to Marilyn Monroes voice trying to copy it in the end. But
what for? | felt | was on the wrong tradBut now | know that all this was tremendously important. |

had to go to the extremes to reduce myself in thelefihroughout all that, | still felt a certain

confidence that it will achieve a level with which | will be (hopefully) happy in the end.

The dynamic israeln music track that | had found still feklevant, because | liked movitgit. But

it stood in total contrast to all the other things that | was researching on physically.

With the help of Natacha and Claite, ¥ A 3 dzZNB R 2 dzi
liberated woman who dances to a powerful musicyvéa A y 3

GKId GKS
2 aKz2g

(N} O] A&
GKIFG &4KS A&

Next to all that, | knew that | certainly will work on movement tools that | had learned in the past
years throughout my studies. While working with Shai Faran who | know since many years already, |
felt that herway of approaching dance suited me in a very full and coherent way. bdamtwork

on her propositions, because my body could connect to it so easily and honestly.
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The time in the studio became more and more importdritied to clarifyd K S W viRaRl WasA y Q
aiming for For this, | decided to throw myself into every field that | have researched on so far.

| danced Burlesque (at least what | understood as Burlesque) to specific music pieces in this genre.
listened to songs of th& A f YO I'UNEhicif) liked a lot because they were political and sarcastic at
0KS aryYS GAYS o0Waz2ySe.dsanhiipchided ihekpfovogadivid BlrRost Agked N dzy R ®
body of women. | found out that both Burlesque and Cabaret in the beginningwagys of

provoking the system by questioning social views and opinions. In the beginning offtcer&ry,
especially in Europe and Ameritlhe world seemed to see that also women have a sexuality and
desires which they want to livend enjoy Sigmund Freud carefully wrote about the female sexuality
6az2 1l a ¢Af fIn@Gdmdany2d@ingdhé ¥Véirar Republicomen started to smoke in public,

to wear trousers and flat shoes and to dance freely during nighttime after 1918rtiebition of

dance was disbnded.Sincemost of the men have been either killed or injured in fivet world war,

the society was in need of work forces. Thwsmen started to work in factoriesnd refused to stay

at home, because they experienced the possibilitydmetheir own moneyNurses were

tremendously important at that timed care about the injured soldierSocially or lets say

superficiallyc the liberation of the women took placé.And that was a very important time. Sexual
prevention was more possible than ever and women started to fight for their right to vote. Family

and marriage became more important, also for men. Suddenly, families had hobbies and would
spend their free timesogether. The sef€onscious woman was the new role model, at least in the
bourgeoisie. The first bra was invented after the long period of the corset which has been definitely a

12 Cabaret; Bob FossePublished 1972, USA
13 https://lwww.youtube.com/watch?v=q3JFFZ0cqmiserreich und Weimarer Republilas Jahrhundert der
Frauen
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https://www.youtube.com/watch?v=q3JFFZ0coPE

torture for most of the women wearing it. Doctors claimed that women weacimigets tend to have

injuries on their organsAlthough one could taste the liberation, there were still huge discrepancies

between the social classes. Poor families were still stuck in the conditions before and during the war.

Poor women could not danceudng the night and work in factorieBurthermore, conservative

groupsg of men AND womeq tried to stop the liberal movement, because they were convinced

that the old way of seeing family, work and women had to stay the saime principal social

standpint was still commanding daily life. In‘B2 I LJA 62 YSYy @6SNB adAatt (GKS W
householdand it should stay like that. | think, by looking back, one recognizes that liberation and

change needs a long time to really happen. Even though, thes adter the first world war have

been very important for the liberation of the women, they were still the first bataps.

Cheeky female charactegdike Marlene Dietriclg became important figures back in those times.
Disappointed by the &manattitude, she moved to America becoming famous as an actress and

singer!* Later, she sang faxmericanEnglishsoldiers during and after the second world wérhy

do | mention thatBecause, once again, a strong female character who became a role model for

many women, had been brought into the field of war singing for the soldiers. On the one hand, she
dzASR (2 0SS a2 saymigacieBlun@ssid{ 2V EAIMy&E G a20ASdGe | yR
the other hand she was singing and pleasing the soldi&rsvatching the documentary about her, |

got very confused and | am still, I must admit.

Inthe studio Iread thesongSEG 2F W{IF 3 YANI 62 RAS . ftdz¥Sy aiyRQ
Again, | felt that it is so strong to hear a criticism about hufpemavior from a woman. This song is

strongly connected with the war and the disaster that it brought with it.

The years between 1900 and 1950 became very important for my research.

Ly alNAfé&y az2yNRBSs LQ@S F2dzyR landd Sdotddtdtakdl@ f S Y2 RS
closer look at her. AlImost every citizen knows her, but | am sure that rarely people know what

Marilyn has gone through and what opinions she had. Surely, she was seen and used as THE perfect
woman and for sure, she played withBut she was very critical about it and also about the society
whichidolized her®

In the middle of December, | was more clear about the topic of my solo. | knew now that it was about
identity, womanhoodthe role of women in the war and the big questiohgender.

But how could | combine that or even embody it?

As my choreographic base, | knew that | will use the tools that | have learned from different teachers

so far, especially Shai Faran, because | sensed that | could apply the tools in everythimglitfiad

out about movements that | want to follow regarding the topics that | have found.

After an improvised session in the studio, | had the idea of finding words for the different topics that |
wanted to work on, so that | could find movement gtiak whichwill be specific and coherent

regarding the topics of the solo.

To each words, | wanted to explore different movement qualities and how | could embody them.

After time, | summarized them into more general topics so that | could contain &léof in a wider

sense in my body.

14 https://lwww.youtube.com/watch?v=2FHOvz2fnPMarlene Dietrich, Her own Song (Dokumentation in
voller Lange)
15 hitps://lwww.youtube.com/watch?v=BL0oJTzkhOmithe Marilyn Monroe Story
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https://www.youtube.com/watch?v=2FHOvz2fnPw
https://www.youtube.com/watch?v=BLoJTzkhOmQ
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Now | had three different parts that | wanted to work on.

1. Burlesque/Cabaret
2. Xtravaganzal/Tex@€haracter/Gender/Identity
3. Liberation/War/WomanhootFeminism(Words)
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1 would like to be a spoiled rich white girl (laugh)
They get what they want
4( Whenever they want it and
They don’t really have to struggle
zWith finances and nice things, nice clothes and
They don’t have to have that as a problem

'005?4

o
Q.
&,

s gThe thing that helped me make my most money through the escort service
Qo‘t\-\i&'} Is being that | am so little, I'm so petite and tiny
e {Ahm, the blond hair and the light skin, the green eyes
\b‘&;\ Ao
Q ¥ Quite later on this evening I'm supposed to meet someone, a friend of mine
A very good old friend of mine POSCMS gein asrt stwh)

He’s a young very good attractive handsome young man
And ahm, he’s takin me out}b dinner
Later on this evening L Posc G
Or for Cocktails F
After Midnight 8o~
| know he’ll give me some money
That’s for me to maybe buy a pair of shoes and pAge, +
A nice dress > yehan
So that the next time he sees me v bk deint 'L{«b(f Kreud,
‘

He'll see me looking more and more beautiful Jbv Schudar™ g
The way he wants to see me Mo rus

In the suburb
A regular woman
Is married to her husband

And she wants him to buy her
z:ﬁ A washer and dryer set
Qoib/ In order for him to buy that

“&5 é If you married a woman

I’m sure she’d had to go to bed with him anyway / D(an F hawt
To give him what he wants . =
For her to get what she wants ”‘7”““8 A 1‘ Ngh

So... in the long run, it all ends up the same way Ang

I want a nice home

Away from New York

Up the peak skills or maybé in Florida

"S’ Or somewhere far where no one knows me

N\l wanna get married in church in white

| wanna be a complete woman

\“‘DQ And | wanna be a professional model behind cameras
%‘}“ t‘t In a high fashion world hec 2

“n want this, this is what | want) 2

o
t‘p\&}‘ And I'm gonna go for it

of o
e, e Pl 2w

Extromes * plashc Abe
e ,’/

ho | want a car &
,_} | wanna be with the man | love

ey
‘()L/\'}“J\U\

‘

Literally, also in movement, | worked on those three different chapters which still felt quite far apart
from each other.

Natacha insisted on the questions that | mentioned above about the catwalk that | did in October
2017, because she said that this tbe very important to find the seed of my movement quality

and finally also the dispositif that | would like to have in the end. Quite early, she mentioned the
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piece in the end and how | would like to interact wikie audience, what role | want to give them

etc.

Spontae2 dza f 8 X L Q@S aSi I O I3RipHo @)if dhHzOuiddedie artd ywakch.Hta
gl a 0KS FANRG GAYS GKFG L aK26SR || @la3dgS LRS
Burlesque musiadancing on highedsand wearing erotic clothe$n the second part,lipsinked the
voice of Xtavaganza and changed the costume into a male suit. In the third part, | went through the
words that | had found out about womanhood etc and improvised by applying the qualities that | had

found regarding the words.

Unconsciously connecting to what Natadtept insisting on, Cheryl asked me the same question:
G9PSNEGKAY A A avhaywaiBeXSeed afzil thisTiESdedially¥h® part when you are
RFyOAy3 2y KAIK KSSfaxX GKAa O2dzZ R 0SS Y2NB NI RAOI
| felt that now, the intense studio researchwodldi  NIi® L 41 yiSR (2 FTAYR Y2NE
honest ways of embodying what | had found.
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